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ACDA...A Great Resource!

by Judy Herrington, WA-ACDA President

Have you seen a small yellow book in your local
bookstore titled “The Worst-Case Scenario—Survival
Handbook™ ? 1t has suggestionsfor dealing with many of
life'snot-so-common criss, i.e. how to hot-wireacar, ded
with a charging bull, use a defibrillator to restore a
heartbeat, jump from amoving car and many more. Itis
easy toimagineparald eventsthat could occur withinyour
choral classor rehearsal requiring instructionsto survivea
worst-case scenario (couldn’t we all use adefibrillator
activity that restoresthe pulse and consciousness of agroup
of duggishsingers). Thefollowing statisticswereincluded with surviva techniques
whenlostinthe mountains: * Eighty percent of mountain survival isyour reactionto
fear, 10 percent isyour survival gear and the other 10 percent isknowing how to
useit.”
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Judy Herrington

Could we usethat asametaphor for the worriesregarding effectiveness
that plague all teachers, from the newest to the most seasoned? How do you
handletheinevitableinsecurity of solving problemslikeintonation issues, rhythmic
integrity, classroom management concerns, possible interpretations or group
motivation? Hereiswhere ACDA comesin, providing anetwork of professionas
to shareidess, literature suggestionsthat are success-proven and in-servicetraining
that expand skills. Reflecting back to the February convention of theNW-ACDA,
we can al appreciate the careful attention to the layers of details handled so

graciously and effectively by Karen Fulmer and Twyla Brunson. My first
Washington-ACDA conferenceisdill

very vividto me, remembering Bernie

Krousewel coming me, Paul Schultz

speaking on motivation and Richard WA-ACDA _
Sparksgiving arefresher sessionon Summer Institue

conducting. | knew | had found an
organization that was going to make
a difference in my work. The
Washington-ACDA Board is
commited to providing thisresource
toitsmembers.

July 24- 26, 2002

featuring
Simon Carrington

See page 10 for
registration information!

(continued on page 2)
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ACDA...A Great

Resourcel
(continued from page 1)

Under theleadership of Leslie
Guelker-Cone, President-elect, the
Washington ACDA Board is actively
planning the Summer Institute, July 24-
27 at the University of Puget Sound.
Thisannual conferenceisco-sponsored
with the University of Puget Sound
School of Music and Pepper Music at
Ted Brown's in Tacoma. Leslie has
assembled a wonderful group of
Washington experts as well as our
headliner, Simon Carrington (noticethe
most recent edition of Choral Journal
that featuresthistalented conductor and
his interview regarding the audition
process.) Carrington’scareer includes
over twenty-fiveyearswiththeKing's
Singers. We are also proud to present
our colloguesinreading sessionsfocusing
on choral worksfor women, junior high
and middleschool, boy’schanging voice,
male, sacred, el ementary, high school,
community, college and music of
northwest composers. Anadded festure
will beaparticipatory sessonon Bakan
music and dance. Carrington’ssessions
include, “ Small Ensemble Techniquesfor
Large Chorus.” “Preparing aBaroque
Masterpiece with Students, “Playing
with Text” and a master conducting
class.

Mark the dates on your calendar,
Wednesday, July 24-Friday, July 26, at
University of Puget Sound. For
registration information email George
Guenther, guenther@telisphere.com.
We hopeto seeyou there.

By theway, awarning isincludedin
thefront of “ TheWorst Case...” stating,
“because highly trained professionals
may not alwaysbeavailable...we have
asked experts on various subjects to
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describe the techniques they might
employ inthoseemergency situations.”

Your classroom wouldn’t be described
asan“emergency situtation” butitisa
good reminder to use techniques that
expertsmight employ, whichiswhat you
will find at the Summer Ingtitute. Don’'t
missit!

News & Notes

* Washington ACDA is pleased to
welcometo our board, Kris Mason as
the Children’s Choir R& S Chair, Matt
Hirschfelder, Web-site coordinator and
Tom McVicker, Unison

Board positions. Please email Judy
Herrington (jherrington@
mall.charleswright.org) if youwouldlike
to participate on our Board or wouldlike
to make arecommendation.

» Take alook at Rob Bigley’s article
describing anew program designed to
attract potential choral conductorstothe
profession. This unique event should
spark enthusiasm and inspiration with
our high school junior and seniors.

* A reminder to email theR& Schairsof
your interest or teaching levels to be
includedintheir e-mail communication
lists. It's a wonderful way to access
information and shareideas

editor. Their contributionto
our organization will be

WA-ACDA Website Information

greatly valued and
appreciated. o,
« Huge thank you to David wwwACDAonlineorg &
Anderson, R& S Chair for www.NWACDA.org E
Student and Youth Activities
and Noel West,

WA-ACDA Webmaster

southwestern Washington
membership-liason. David's
involvement hasincluded the
development of an
intercollegiatefestiva thatis
now in its third year. We

Matt Hirschfelder
mhirschfd der@hotmail.com (

©

have valued Noel’s long-
time commitment and
enthusiasm for our
organization.

With their departure we
have two openings for

Get intouch with the latest choral news
via the web! A wonderful source of
information, links, state, regional and
national current events.
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RESERVE THESEDATES

PEPPER AT TED BROWN CHOREOGRAPHY
AND CHORAL READING SESSIONS

JULY 15- ELEMENTARY CHORAL READING SESSION
8:30am-12:00pm Multi-Publisher with Jill and Michael Gallina
1:00pm-4:30pm Hal Leonard with John Jacobson

JULY 15- CHURCH CHORAL READING SESSION
6:30pm-9:30pm with Allan Petker

JULY 16 - JOHN JACOBSON CHOREOGRAPHY WORKSHOP
9:00am-4:00pm with John Jacobson

JULY 17 - MIDDLE SCHOOL/HIGH SCHOOL

CHORAL READING SESSION
8:30am-4:30pm with Allan Petker and Andrea Klouse

All sessions to be held at Tacoma’s Landmark Convention Center

Pepper® will also be co-sponsoring the ACDA Summer Institute
at the University of Puget Sound, July 24 - 26

— PEPPER AT TED BROWN

2D
AR

¢/Il‘l\ \ 6228 Tacoma Mall Blvd Tacoma, WA 98409

D
JTTER

...l‘ | Toll Free: 1-800-345-6296 Local Line: 253-671-8310
Toll Free Fax Line: 1-800-260-1482
M-F:10:00 AMto 8:00 PM
Sat: 10:00AMto 6:00 PM

WWW.JWPEpPPEer.com
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Taming the Text

By Dr. Randel Wagner, Four-year colleges R& S Chair, WA-ACDA

How valuable would it be to you as a teacher/performer to:

1. Never again feel panic when you step in front of an audience
because of words

2. Never again experience the terror of being ‘blank’ just before the
next phrase

3. Always experience the excitement of discovery every time you
perform

Imagine that you are examining a piece of fabric. Asyou look closely at
the material, you notice numerous fibers organized in criss-crossfashion. Inthe
case of some fabrics the fibers are of different size, texture, and color. Fabric
supports our life from the beds we sleep on to the clothes
we wear.

The process of working with text can be likened to creating afabric. Itis
aweaving together of many threadsinto amaterial of varying strength, flexibility,
and appearance. While practicing or learning wordsis an activity that everyone
engagesin, not all practice achieves desired results.

Each person has the opportunity and responsibility to create a unique fabric
in the practice process. The next time you work with wordstry  weaving
in some of thefollowing ‘threads’ if you are not already doing so.

2. Read the text again for unfamiliar words
» Look up unfamiliar wordsin adictionary
 If thewordisin aforeign language
e use IPA (International Phonetic Alphabet) or phonetic notation of
some kind to clarify pronunciation of all words
* find native speaker of the particular language (record them
speaking the text)
e listen to recordings of other performances of the same song
* travel to the country of origin
* rent foreign films and listen to speech flow, style, and accents
3. Identify parts of speech - (verbs, nouns, adjectives, and adverbs)
 Find severa synonyms for each word
* When you are confronted with a choice, choose the most ‘ active’
word (synonym) - one that elicits the clearest, strongest emotion,
image, taste, or sound.
4. Ask questions
Try the following activity (it isthe most useful in a group setting) -
Take aword or phrase of text. Start by saying the phrase (in this
case we will use the phrase “green tree”). All are to ask as many
guestions as possible. NO ONE ISTO ANSWER THE
QESTIONS - just notice what pops into your head.

)
Nine Text Threads: ﬁ‘f/
1. Read the text for overview and general understanding i‘g

(continued on page 9)

)

Looki ng for that perfect
gift for thisyears
graduati ng choral nusic

student....surprisethem
with a nenbershipto
ADCD!
ACDA

Advocacy Resolution

Whereas the human spirit is el-
evated to abroader understanding
of itself through study and perfor-
mance in the aesthetic arts;
and

Whereas serious cutbacksin fund-
ing and support have steadily
eroded state institutions and their
programsthroughout the country:

Beit resolved that all citizens of
the United States actively voice
their afrirmative and collective
support for necessary funding at
thelocal, state, and national
levels of education and govern-
ment to ensure the survival of
arts programs for this and future
generations.

ACDA members are encouraged to
print the ACDA Advocacy Resolution
all concert programs.
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LEADERSHIP AND SERVICE
AWARD INFORMATION

Be thinking about who might
be a recipient of this award
for 2002. Turn in a name,
with reasons why you feel
your candidate meets the
criteria below, to R&S or
WA-ACDA officers.

Leadership and Service
Award - Washington ACDA

The recipient of this award should
demonstrate outstanding qualities in
the areas of musicianship and lead-
ership. These qualifications should
be in, but not limited to, the following
areas:

1. Producer of outstanding choirs,
worthy of performing at regional or na-
tional conventions of ACDA.

2. Programmer of literature of the
highest quality representing all periods
of music, and appropriate to the ability
level of the performers.

3. Demonstrated excellence in re-
hearsal with singers of all ages and
ability levels. Singers are inspired to
become sensitive, skilled musicians
with a real love and appreciation for
the art of singing.

4. Proven abilities as an inspiring cli-
nician, adjudicator and conductor.

5. Articulate both verbally and in writ-
ing; a skilled and effective communi-
cator.

6. An unrelenting loyalty to ACDA at the
local, state, regional, and national lev-
els resulting in proven leadership that
has made a strong difference in op-
portunities for singers and choral di-
rectors in every area of choral music.
7. A strong recruiter of new members
and new opportunities for ACDA mem-
bers of Washington State.

8. A person of strong character and
integrity.

L aunching the Careersof Young Conductors
By Robert Bigley, Two-year colleges R&S Chair, WA-ACDA

I’ll never forget standing on the stage of the Eastman Theater when Donald
Neuen turned to the audience and said, “ As teachers, our greatest thrill isto see
one of our students surpasses our own abilities...| have experienced that today.”
No, unfortunately he wasn't referring to me, he was praising the doctoral student
who had just finished conducting the Eastman Chorale and Philharmonia in a
glorious performance of Mozart's Requiem. Nonetheless, the sentiment never
escaped me.

Donald Neuen is a world-class conductor. His accomplishments are
astounding and his performances awe-inspiring. His legacy, however, will not be
found asmuchin histhrilling concertsor hisbeautiful recordings, but in the hundreds
of conductors that he has inspired through the years. Mr. Neuen's life-goal is to
replace himself, to literally pass the baton to the next generation of choral
conductors.

What will be our legacy as conductors? Are we here simply to produce
years of beautiful concerts? Maybe...but it seems to me that part of our duty as
conductors, especially those of us who are educators, is to pass on our craft to
thosethat follow. None of us became conductors by default. At some point in your
education some generous conductor decided to sharetheir podium with you, steering
you down a path you never would have discovered without them.

My introduction to podium life came as a high school junior in Seminole,
Florida. Thechoir teacher, Mrs. Fannon, suggested that | consider giving conducting
atry. She introduced me to one of the science teachers (he happened to have a
Master’sin conducting...awhole other story) who worked with me on technique
and score study. | was alowed to conduct one piece on the winter concert that
semester and then took that piece to District and State Festival (Florida Music
Educators Association has a“Conductor” category). | was hooked, and although
| explored other areas of music in college, conducting always rose to the surface.

Every one of uswasgiven that first opportunity to conduct. We need to do
the same for the budding young conductorsin our choirs. We must keep our eyes
open for that student who isnot only anatural musician, but also anatural |eader.
Then we have to take a chance on them — we have to let them conduct. Our
legacy and the future of our craft hinges on that very act of generosity.

Recently, the WA-ACDA board madeit apriority to increase“ commitment
to new and potential choral directors’ (from Revised Board Goals for 2002-
2003). To that end, we are planning a two-day “Conductors Camp” to take place
during the 2002-2003 academic year. The camp will be limited to high school
juniorsand seniorsand istentatively scheduled for October 18" and 19™ in Central
Washington. Each participant, chosen by their choir director, will attend workshops
and discussionsled by some of theleading conductorsin our stateincluding Richard
Nance from Pacific Lutheran University, David Anderson from Seattle Pacific
University, Leslie Guelker-Cone from Western and others. We hope that this will
be a valuable tool for you, so we value your input. If you have any suggestions
regarding the WA-ACDA Conductors Camp, please contact your R& S Chair or
e-mail me at rbigley@ctc.edu.

There are future conductors in our choirs. It's up to us to light that first
spark that could very well launch their careers.
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Opus No. 1

by Tom McVicker, Editor

As| was putting my first issue of UNISON together, my first thought after
saying yesto thejob was “yikes, what did | get myself into!” But | must say, after
getting more comfortable with abrand new publishing program, receiving wonderful
support from the WA-ACDA Board, and knowing UNISON's past editor, Howard
Meharg, was only a phone call or e-mail away, this process has turned into a very
enjoyable and satisfying experience. In many ways, when | was putting this first A\«
publication together, it waskind of like going through the process of rehearsing abrand
new piece of choral music with my choir. And now, | guessthisis the concert so to speak!

As the new editor of UNISON, I truly look forward to the challenge of bringing you the same type of quality
publication you have grown accustom to in the past, and at the same time, share with you some of my own creative thoughts
and ideasalong theway. Youwill noticeinthisissue, theformat issomewhat the same. As| becomealittle more comfortable
with the new publishing program, you will begin to see afew changes. Along with the wonderful articles by our WA-ACDA
President and R& Schairs, | will be working on continuing to bring you useful material you can use with your choral groups,
opportunities for professional development, information resources, and a chance to look at the lighter side of our job every
onceinawhile.

| would liketo thank Howard for hisassistance and guidance as| take over thisjob. He has been awonderful source
of support and conveyor of information to many, many choral directors through the numerous issues of UNISON he has
produced.

I hope you find my first “opus” easy to read, full of useful information, and pleasing to the eye. Feel freeto contact
me any timeif you have any questions or ideas. My e-mail is: tommc@cksd.wednet.edu Also, please be sureto support our
advertisers. Their support of WA-ACDA truly assistsin making this publication apossibility. | hopeto seeyou this summer
at our 2002 WA-ACDA Summer Institute in Tacoma.

In The Next Issue of

- UNISON
ONTRIBUTE TO UNM Articleshy

UNISON invites you to submit articles, reviews of books, CD’s, or lit-

erature for publication in this newsletter. Many of you have vast experi- Norbert Rossi
encein choral music, in teaching, and with church and community choirs. High School R& S Chair
Sharewith us. ;

Members or R & S Chairpersons who sponsor ACDA events should i Kris M ason i
think about sending areview. We are alwaysinterested in what isgoing on Childrens Choir R& S Chair
around the state. Photos are welcome, too. Margaret Green

Obviously, we reserve the right to choose articles which meet ACDA Wbmens Choir R& S Chair

needs and/or standards of suitability. Mail material to: M att Hir schfelder

Website Coordinator
Tom McVicker, Editor

UNISON
Olympic High School Plus
P. O.Box 8
Silverdale, WA 98383 List of 2002-2003 Washington
tommc@cksd.wednet.edu State Choral Festivals
Mailing labels for UNISON come from national ACDA headquarters in 2002 WA-ACDA Leadershi p
Lawton, OK. Be sure to notify Lawton when you have a change in Award Reci pient

address so that you won't miss an issue of any of our ACDA publica-
tions.

and much more!
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Rediscovering the Sacred Choral Music of Alan Hovhaness

By Benjamin Brody, Sate R& S Chair for Sacred Music, WA-ACDA

Two years ago, the state of Washington lost perhaps its best-known compaoser when Alan Hovhaness passed away. The
fusion of East and West in his musical language brought a unique voice that has been a great influence on a generation of
subsequent composers. While the orchestral music of Hovhaness has been performed and recorded in recent years, the
composer’s extensive output of sacred choral music seems to have been unjustly neglected. In the late fifties and sixties,
Hovhaness composed dozens of shorter sacred works for chorus, many of which are performable by modest forces. His
works of this period often incorporate unigue accompaniments, such as organ and three trombones, or saxophone, brass and
percussion. Thefollowing isashort list of some of my favorite Hovhaness anthems, along with abrief list of resourcesfor
thosewho would liketo explorefurther. Thisisfabulousmusicthat connectswith listenerstoday aswell asit did forty years

ago, and should not be forgotten. Happy exploring!

e God our Help In Ages Past (1964, general use) — homophonic 4-pt. setting with organ accompaniment. (duration: 2 %2

minutes, Edition Peters 6363)

e Jesus, Lover of my Soul (1970, general use) — unison and homophonic 4-pt. setting with organ or piano and optional

solo. (duration: 4 minutes, Edition Peters 66231)

e Fromthe End of the Earth (1961, general use) — imitative 4-pt. setting with organ accompaniment. (duration: 3 %

minutes, Edition Peters 6255)

Qg[wemq Looking for a Career

that combines your

love of music
, ~_with your
flair for marketing?

ACFEA Tour Consultants, a leading organizer of
custome concert tours, seeks a Marketing Manager to
joinitsSeattleareaoffice. Strongwritten languageskills,
familiarity with computer sand an or ganizational aptitude
arerequired. Responsibilitieswill consist of all promo-
tional representationsof thecompany, including magazine
ads, web visbility, brochures, newdetter sand confer ences.
Interested candidates should send a resume and salary
history totheattention of:

Andrea Matthews, Marketing Manager
ADFEA Tour Consultants
120 Second Avenue South
Edmonds, WA 98020
andrea@acfea.com

» Watchman, Tell Us of the Night (1962, Advent)
— 4 pt. and 2-pt. canonic setting, with organ or
orchestral accompaniment and basssolo. (duration:
5 minutes, Edition Peters 6460)

« | Have Seen the Lord (1964, Easter) — 4-pt. choir
indiaoguewith soprano sol o and trumpet throughout.
Organ and trumpet accompaniment. (duration: 5
minutes, Edition Peters 6544)

 Jesus Christ is Risen Today (1958, Easter) — 4-
pt. choir with organ or orchestral accompaniment.
(duration: 2 minutes, from Easter Cantata,
Associated Music Publishers (Hal Leonard
HL50234850))

Discography:

e Magnificat — Choral worksof Alan Hovhaness. Choirs
and Orchestra of St. John’s Cathedral, Denver, Donald
Pearson. 1995, DelosDE 3176.

e Hovhaness: Triptych, The Holy City, Meditations on
Orpheus (recording includes Easter Cantata, Christams
Cantata, Ave Maria). Bamberg Symphony Orchestra, Bay
Rund Singers, Alfredo Antonini. 1997, Citadel Records
CTD 88122

Resour ces:

e Howard, Richard. The Works of Alan Hovhaness: A
Catalog Opus 1-Opus 360. New York: Pro Am Music
Resources, Inc., 1983.

e Website: www.edition-peters.com (publisher of much
of Hovhaness' music).
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Taming The Text
(continued from page 4)

Here are some sample questions. What shade of green? What kind of tree? How J\
tall? Evergreen or deciduous? How did thetree originate (planted, wind-blown seed, animal r) J‘ ?)
dropping, etc.)? Age? Heath? Time of year? Location? What happens in the wind?
Home to animals? What color do the leaves turn in fall? Fruit? Smooth or rough
bark? Isit aflowering tree? What kind of sounds does this tree make?

3, € 9
By practicing this exercise awealth of images, sensations, and ideas become
the property of the group (like an orchard with varieties of fruit). With the potential
mass of ‘options’ of interpretation available, the actual performance can be like picking

fruit fromthe orchard—"Let'ssee...tonight | think | will pick thisone...or that one”. On

occasion, atotally new variety may appear.

5. Speak the text out of song rhythm as a poem or monologue.
Text that islearned only in the context of the music requiresthe musical context to retrieveit. Anexampleof thisis
when someone is asked the words of asong and they start out well only to find that they have to runthe song in their
mindsto recall al of thewords.

6. Speak the text in song rhythm.

7. Speak the text and combine phrase endings with phrase beginnings
(“...at thetwilight'slast gleaming whose broad stripes...”). Practicethislinking by speaking thefirst words of the

next phrase asif it were a continuation of the present phrase. This process becomes more helpful when thereisadramatic

change of text content, when the text is strophic, and when there is a complex interlude or difficult entrance

that requires singersto focus primarily on the music.

8. Write out the words.
Speak the words while writing them out. By following this process one combines the three pathways of |earning—
visual, auditory, and kinesthetic.

9. Try memorizing the text before learning a single note of the music.
This suggestion requiresdiscipline. | find it particularly useful in that it follows the path of the composer. Most
composers work from text to music. By learning the text first the singers retrace the composer’s creative pathway.
If you have not tried learning the text first, | suggest experimenting with thisapproach. Taketwo similar piecesand
teach them side by side in two different ways. My experience is that the time it takes to learn a piece can be
shortened by learning the text first. It does take discipline, however.

Practiceis probably the most important aspect of becoming asuccessful musician. The preceding ideaswill make a
differencein your practice by connecting you to your own unique creativity and will bring out the uniqueness of an ensemble.
When planning the next rehearsal, consider the composition of fabric. Each piece of information and/or activity constitutes
athread. Clarity of thought translates to strength of fiber—the clearer the thinking the stronger the fabric. A strong fabric
will bear much weight without tearing. If you take the time and make the effort to go through these steps, the result can be
avery solid, comfortable, and intimate knowledge of thetext. Increased knowledge engenders confidence and when singers
are confident there is no fear.

If you have additional ideas to share about working with text, please e-mail me at rwagner@mail.ewu.edu.

Old Proverbs...From The Minds Of A First Grader!

(The following are some responses collected from first-grade students who were given the first half of a well know proverb and
then asked to come up with the rest.)

AMiss Isas Good as a...Mr. Don’t Put Off Tomorrow What...You Put on to Go to Bed.
APenny Saved Is...Not Much. As You Shall Make Your Bed, So Shall You...Mess It Up.
Don’t Bite the Hand That...Looks Dirty. You Can Lead a Horse to Water But...How?

Better Be Safe Than...Punch AFifth Grader. You Can’'t Teach an Old Dog New...Math.
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2002 WA-ACDA

Summer Institute

July 24-26
University of Puget Sound
Tacoma, Washington

featuring

Simon Carrington

and outstanding choral clinicians from the state of Washington
conducting reading sessions that feature outstanding music from their
years of experience, as well as exciting new choral works

* Great Music: Karen Thoma (Seattle ProMusica), Joel Ulrich (Bellevue Christian School)
* Musicfor Women’sChorus. Margaret Green, Joel Karn
* Musicfor Jr. High and Middle School: Dan Davison (Ballou Jr. High, Puyallup)
» Musicfor Men’sVoices: Peggy Burrough (PuyalupH. S.), George Guenther (Ferrucci Jr. High, Puyallup),
Heather Stein (Capitol High School, Olympia)
» Sacred Music: David Anderson (Seettle Pacific University), Marvin Easter
» Balkan Musicand Dance: Michelle Anciaux
» Simon Carrington: Small Ensemble Techniquesfor Large Chorus
* Elementary Music: Patty Bourne, Coralie Gustafson
* High School Music: Mark Kloepper, Jim Peterson
» Simon Carrington: Preparing aBarogque Masterpiecewith Students. From Start to Finish
» Simon Carrington: Conducting Masterclass
* Compline Service: Howard Meharg
» Simon Carrington: Playingwith Words (theimportance of thetext asaguideto chora flexibility)
* MoreGreat Music: Kathryn Lehmann (Pacific Lutheran University), John Walk

Co-sponsored by the University of Puget Sound
School of Music and Pepper at Ted Brown Music

Pre-registration: $60 (by June 15th) » Registration after June 15th: $75
Student registration: $30

For Registration Information contact: George Guenther, Registration Chair
253-848-3115® guenther@telisphere.com

CLOCK HOURS AVAILABLE = DORM HOUSING AVAILABLE AT A NOMINAL COST
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A CONVERSATION WITH
SIMON CARRINGTON

By Karen P. Thomas, R& S Chair for Community
Choirs, WA-ACDA

(Editor’s note: As a prelude to the WA-ACDA 2002 Summer
Institued, Karen P. Thomas spoke with SmonCarrington, found-
ing member of the King's Sngers and headliner for our Summer
Institue. The following interview will give you a little back-
ground and preview of what isin store when we have the oppor -
tunity to meet with him in Tacoma this July.)

KAREN: Let’sbeginwith alittle background information.
Everyone is well aware of your 25-year tenure with the
King's Singers, as founding member, co-director and
creative force. Tell us a little about your early musical
training as a chorister and later as a choral scholar.

SIMON: When | was 7 years old my parents took me round the various cathedrals within a 4-hour radius of our home to
audition for choristerships. | remember that | had ‘flu when | tried to sing for Thomas (' Tommy”) Armstrong at Christ
Church Cathedral in Oxford. | was swathed from head to foot in a blanket and al | could manage was a few miserable
squeaks, but somehow he seemed to perceive that | had something to offer and he awarded me a scholarship. Incidentally |
know many American parents consider this a barbaric system, sending their 7 year old loved ones off to some draughty
medieval building where small boys (and now girls) are expected to get up at an unearthly hour every morning to attend choir
practice and sing early services. For myself | loved my 5 yearsin this discipline and there’s little doubt that this is where
singers learn their trade quickest. Standing next to a slightly older chorister who digs you in the ribs whenever you sing a
wrong noteisthe most efficient way to learnto sight-read | know! From Christ Church | went to the King's School Canterbury,
where | spent the next 5 years in the shadow of another magnificent cathedral and fell under the influence of aremarkable
choral director, Edred Wright. One of my most treasured memories of my second career is of taking my Chamber Choir from
the University of Kansasto sing in Canterbury Cathedral. We sang the William Albright “ Chichester Mass' that morning and
Edred came - aged 90. He told me afterwards that our singing was the most beautiful he had heard in the building for many
years which was a wonderful tribute, as Edred’s ferocious criticism of other choirs was legendary! From there | went to
King's College Cambridgefor 4 years under the tutelage of David Will cocks whose tol erance of nothing but the very highest
standards is known the world over.

KAREN: Though many of usknow you best from your work with The King’'s Singers, you are now in anew position at New
England Conservatory, leading amuch different professional life as an educator and director of auniversity choral program.
Tell usabout your present position and some of your plansfor the choral program at NEC. What interests and excitesyouin
your current work?

SIMON: | cameto NEC following seven years running an enormous program at the University of Kansaswhere | honed my
skillsthe old fashioned way by being dropped in at the deep end and having to stay afloat in choppy waters. | tried consistently
to teach what | call “small ensemble skills” to al the different choirs - from 8 to 250 singers. With my graduate students at
KU we concentrated on musicianship aboveall elseand | encouraged all the singersthereto think carefully about everything
they were doing and to make sure they were communicating their understanding of everything they sang. | have continued in
thismanner at NEC. Singers choose a conservatory of music primarily to study solo singing, and choir can easily seem alow
priority getting in the way of their development as soloists. | have been working hard with the voice faculty to establish a
different perspective and to demonstrate the importance of first class ensemble skills asthe gateway to successin the singing
profession. While singerswait for their big break, it is surely better for them to be singing rather than waiting tables!

(continued on page 13)
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CAPITOL MUSIC CENTER
PRESENTS

MUSIC CLINIC 2002

OUR ANNUAL READING SESSION OF CHORAL
MUSIC FOR THE SCHOOL & CHURCH CHOIR

THIS YEAR FEATURING SPECIAL GUEST

MARK HAYES
AUGUST 16-17, 2002

AT FIRST FREE METHODIST CHURCH
ACROSS FROM THE CAMPUS OF SEATTLE PACIFIC
UNIVERSITY

AUGUST 16
NEW MUSIC FOR THE SCHOOLCOMMUNITY CHOIR

AUGUST 17
NEW MUSIC FOR THE CHURCH CHOIR

CREDIT AND CLOCK HOURS AVAILABLE

FOR REGISTRATION AND INFORMATION CONTACT
CAPITOL MUSIC CENTER  206-622-0171

718 VIRGINIA ST 800-426-9846
SEATTLE WA 98101 CAPMUSIC@CAPITOLMUSICCENTER.COM
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A Conversation With Simon Carrington

(continued from pagell)

KAREN: Could you please give us a
preview of the sessionsyou’ |l beleading
at our summer institute?\What topicswill

you cover?What works might we study
or sing in your sessions?

SIMON: The first session is my all-
purpose “Small Ensemble Techniques
for Large Chorus’ which attempts to
define some of the shapes and nuances
which can be obtained from a large
chorus with persistence and
perseverance. Next | will be running a
reading session and have selected British
Music from 5 centuries as my focus,
some of which may befamiliar, but there
will also be some lesser known pieces
to share. | am then planning to show how
| prepare a Bach Cantata with
inexperienced student singers and
players and have chosen to concentrate
on Cantata 150 “Nach dir, Herr,
verlanget mich” in which all the
movements except one involve chorus.
After that there is a conducting master
class and my final session is entitled
“Playing with Words”, which

concentrates on the difference between
the choirs which sound as if they are
just blurting out well-rehearsed sound
and the ones which really involve
themselves in the importance of the
words- their inner meaning, coloursand
emotive power.

KAREN: What are some of the new (or
recently re-discovered) choral works
have you’ ve recently encountered which
are especialy interesting to you? Any
gemsyou'd like to share with us?

SIMON: The “gem” that’s freshest in
my mind at the moment is the sequence
of 7 cantatas titled “Membra Jesu
Nostri” by Buxtehude, which the NEC
Chamber Singersperformed in February.
These arewonderful pieces, profoundly
moving and quite different from any
other Buxtehude piecesthat | have ever
heard or performed. The whole set lasts
about an hour and is scored for SSATB
choir with 2 violins and continuo, so it
does not make heavy demands on
resources. The one exception to thisis

RECORDS

TAPES and CDs

The Definitive Source For Choral Recordings
--Especially Selected For The Choral Director--

Now in partnership with
PRIMARILY ACAPPELLA

Qual ity Recordi ngs By:
THEKING'SSINGERS - THE CAMBRIDGE SINGERS
CHANTICLEER - DALEWARLAND SINGERS
MOSESHOGAN CHORALE - THE REAL GROUP
ROBERT SHAW CHORALE - ST.OLAFCOLLEGE
CONCORDIA COLLEGE, Moorhead
TORONTO CHILDREN'SCHORUS

See webside for complete listing. Doug Anderson, Mgr.
DJRECORDS- PO Box 445 - Trout Lake, WA 98650
http://www.dj-records.com - email: info@dj-records.com

cantata VI which introduces a 5-part
viol consort (although violas and cellos

can substitute). Luckily for us an
amateur viol consort stepped forward

from Boston which isof coursean early
music stronghold - another reason | am
enjoying my time there! My students
were bowled over by the expressive
power of Buxtehude's music and were
left with severe withdrawal symptoms
when the performance was all over!
We've had aninteresting year all round
with music by Rossini (the “Petite
Messe Solennelle” which | love),
Respighi, Rheinberger, Brahms, Part,
John Adams, one of the Litanies de la
Vierge by Charpentier, motets by
Guerrero and Byrd, the Stravinsky Mass
and a delightful set of pieces by my
colleague, Daniel Pinkham, “Time of
Times”'.

KAREN: You arevery much in-demand
as a choral clinician and conductor in
the US and internationally. What other
significant workshops, clinics, or
performanceswill you beleading inthe
next few months, and to what interesting
locationswill your travelstakeyou this
year?

SIMON: Apart from the World
Symposiumin Minneapolis, wherel shall
hope to meet many friends and
colleagues, | have just returned from a
wonderful weekend working with
Bruce Browne’'s superb choir at
Portland State, I'll be on the jury of a
choral competition in Osnabrck,
Germany, moving around the US
working for the CCIS Festivals of
Excellencein Williamsburg, Chicago and
New York and I am running the choral
program at a relatively new Summer
Festival, the Nel son Songfest, in Canada.
| have done an enormous amount of
freelancework thisyear so, to be honest,
| am looking forward to spending as
much time as possible this summer at
our house in southwest France, from
where I'll be coming out for the
Washington ACDA summer convention
and to which | will return!

(continued on page 14)
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Simon Carrington
(continued from page 13)

KAREN: Isthere anything else you'd
liketo add?

SIMON: I’'mlooking forward to meeting
the many colleagues in the area that |
have met since | began my new
profession and also friends from my
King's Singers touring days in the
Northwest - we always loved coming
to Washington!

SIMON CARRINGTON
BIOGRAPHICAL SKETCH

Simon Carrington enjoyed a 25-year
career asfounder, member, co-director,
and creative force with the
internationally acclaimed British vocal
ensemble The King's Singers. With the
group, he gave 3000 performances at
many of the world's most prestigious
festivalsand concert halls, made nearly
70 recordings, and appeared on
countlesstelevision and radio programs.
During histenure as Director of Choral
Activities at the University of Kansas,
Professor Carrington developed an
extensive choral program that includes
masters and doctoral degree programs
aong with seven choirs and three vocal
jazz ensembles. With an ambitious
selection of repertoire, his choirs were
featured on National Public Radios
“Performance Today;” recorded three
CDs; made a PBS television recording
of KU’s Annual Holiday Vespers;
undertook highly successful concert
tours to New York’s Carnegie Hall,
England, France, Hungary, and Brazil;
and performed three concerts before
6000 choral directors at the American
Choral Director’s National Convention.
Currently Director of Choral Activities
at New England Conservatory of Music,
Mr. Carrington is an active conductor
and choral clinician around the world.
He is one of the busier All-State
conductorsin the United States, and he
conducts, leads choral institutes, and
adjudicates festivals and competitions
internationally. He served recently onthe
jury and as conductor at the
Marktoberdorf Chamber Choir

|

Competition, wasaclinician at the Fifth World Symposium on Choral Musicin
Rotterdam, and directed a series of choral workshops at the International
Choral Conventionin Singapore. During the early yearsof TheKing's Singers,
he also enjoyed a successful career as an orchestral musician, playing with
most of London’sleading symphony and chamber orchestras and asthe double
bass continuo player in performances and recordings of the English Baroque
Soloistsand the Monteverdi Choir.

A Behind the Scenes Look at Pre-
paring for a National Conference

Performance
By Linda Hamilton, Middle School and Junior High R& SChair, WA-ACDA

When | started teaching Junior High | never dreamed | would take one of
my choirs on atrip across the country to sing at a National Convention, but when
| received aletter in thefall from the National office of MENC informing me that
my Symphonic Choir had been selected to perform an hour concert at the National
Music Educators Conference in Nashville, Tennesseg, | didn’t know whether to
laugh or cry! Yes, it was not only a HUGE honor that our tape was selected, but
aso aHUGE responsihility to follow through and put together a program suitable
for aconcert of thismagnitude. | had flashes of anxiety imagining 80 people getting
ready emotionally, financially, and physically to travel and perform at the highest
level possible.

After the initial rush of emotions in early September, | started the long
process of working through the abundant details that were to accompany me until
April 12, | had to commit and put in writing my final concert order in early
November and subsequently planned each lesson to meet thefinal objective, THE
CONCERT.

As we got closer and closer toward April, my students and | realized
(unbeknownst to us at the time) that the reward was not THE CONCERT, but the
processin getting there. Part of that processwasfinding financial support. Going
into this, my philosophy was we either ALL go or we do not go at all. We tried
every avenue from corporate sponsorship to grant proposals. Eventually every
student either paid or raised money to cover the over $700.00 cost of the four-day
trip.

We all arrived in Nashville to a beautiful performing venue at the First
Baptist Church Nashville and had the most moving, musical touching, and rewarding
concert | could imagine. For the first time in my teaching career | enjoyed this
concert like no other. | saw and felt the emotions of my students' hard work and
pride in their performance. | felt the power of the music we were making, and |
experienced pride and satisfaction like never before. | saw tearsin parents eyes
and | heard Junior High voices singing music sometold me could not bedone. The
trip was not without its and ups and downs, but equipping our Junior High students
with confidence, the ability to face challenges, honesty, setting high standards,
developing consistency, a strong work ethic, and pride, you can pave the path for
othersto follow.

This experience may not be for every music teacher, but it sure can have a
lasting effect on those who forge ahead and savor each moment. As the end of
the year approaches, both my studentsand | will ook back on this expierence with
fond memories for many years to come.



WA-ACDA Newsdetter

o

President

Judy Herrington

7016 65th Ave. SW

L akewood, WA 98499
2535881391

Charles Wright Academy
7723 Chambers Creek Rd.
Tacoma, WA 98467
253620.8316

FAX: 253.620.8371

jherrington@mail.
charleswright.org

President-elect
LedieGuelker-Cone
2213 W. Birch Street
Bellingham, WA 98226
360.733.3789
Department of Music,
Western Washington
University
Bellingham, WA 98225
FAX: 360.650.7538
lesliegc@cc.wwu.edu

Past-President

Richard Nance

2509 14th St. Place SE
Puyallup, WA 98374
Homeand FAX: 253.840.9776
richardnance9776@msn.com
cdl: 253.691.6372

Pacific Lutheran University
Department of Music
Tacoma, WA 98447
253535.7613

FAX: 253.535.8669

nancelr@plu.edu

M ember ship (West)
Mark Kloepper
810523rd Ct. NE
Seattle, WA 98115
206.522.5975
markloep@aol.com
Kennedy High School
140S.140th St.
Sesttle, WA 98168
FAX:206.242.0831
206.246.0500x319

M ember ship (Southwest)
Noel White

5016 SW Buddington St.
Portland, OR 97219-7372
503.892.8205
nwbs90.home.com
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Member ship (East)

Karyl Carlson

Department of Music

Director of Chora Activities
Central Washington University
Ellensburg, Washington 98926
509.963.1616
FAX:509.963.1239
carlsonk@cwu.edu

Treasurer

Rob Dennis

1705 N. Anderson Street
Tacoma, WA 98406
253.759.3129
rgdennis@worldnet.att.net
Emerad Ridge High School
12405 184th St E.

South HIII, WA 98374
FAX: 253.435.6310

rdennis@puyallup.k12.wa.us

Community Choirs
Karen Thomas

4426 - 1st Ave NW
Seattle, WA 98107
206.706.9745

kpthom a0l.com
Avrtistic Director and Conductor
Seattle Pro Musica
1756 NW 56th St.
Seattle, WA 98107
206.781.2766
kpthomasl@aol.com

Collegeand University
Randel Wagner

6614 S. EchoRidge St.
Spokane, WA 99224
509.359.7072

FAX: 509.359.7028

rwagner@mail.ewu.edu

Two-year colleges

Rob Bigley

703 N. Bing Road

Lynnwood, WA 98036
425.776.9292
armwaver@yahoo.com
Shoreline Community College
16101 Greenwood Ave. North
Seattle, WA 98133
206.546.5399

FAX: 206.546.5881

Student

David Anderson

15051 Westminster Way North
Shoreline, WA 98133
206.440.7855
drizzle@cmc.net

Music Department
Sesattle Pacific University
3307 3rd Ave., West
Seattle, WA 98119
206.281.2903

FAX: 206.281.2430

dand u.edu

Sacred Music

Ben Brody

6909 Weedin Place NE #A304
Seattle, WA 98115
206.529.1241

Director of Worship and Music
First Presbyterian Church

of Seattle

1013 8thAve.

Seattle, WA 98104
206.624.0613

FAX: 206.624.0644

bbrody @firstpres.org

Women

Margaret Green

2619 NW 100th St.
Vancouver, WA 98685
360573.4782
Imgreen@ix.netcom.com
Vancouver School of Arts
and Academics

3101 Main Street
Vancouver, WA 98663
360.313.4600

FAX: 360.313.4601
mgreen@vansd.org

Middle School and Jr. High
LindaHamilton
19317 229th Ave. NE
Woodinville, WA
425.788.7817
piko@msn.com
Work

20323 66thAve. NE
Kenmore, WA 98028
425.402.5326
[hamilton2@nsd.org

High School

Norbert Rossi

2142 Crawford Drive
WallaWalla, WA 99362
509.527.0515

nrossi @hscis.net
WallaWallaHigh School
800 Abbott Rd.
WallaWalla, WA 99362
509.527.3030
FAX:509.527.3034
Nrossi S.0r

Jazz

Ann Brueggemeier
3307 E. 19thAve.
Spokane, WA 99223
509.536.8878
annb@cet.com

North Central High School
1600 N Howard
Spokane, WA 99205
500.354.6173
annbr@sd81.k12.wa.us

Children

Kris Mason

6820 76th Dr. NE
Marysville, WA 98270
360.658.7007 (Home)
888.561.7139 (Work)
masonkris@hotmail.com

Male

Peggy Burrough
5019 80thAve. Ct. E.
Fife, WA 98424
253.922.1642
Puyallup High School
105 7th St. SW
Puyallup, WA 98371
253.841.8711x6399
FAX: 253.841.8624
pburrough@puyallup.k12.wa.us

Multi-cultural
Fred West

9412 17thAve. NE
Seattle, WA 98115
206.523.1200

FAX: 206.526.2825

Website Coor dinator

Matt Hirschfelder
360.533.3897 (Home)
360.538.8286 (Work)
mhirschfelder@hotmail.com




Page 16 |=|‘§I _ WA-ACDA Newsletter
4
APPLICATION for MEMBERSHIP intheAmerican Choral DirectorsAssociation

Pleasefill out completely
Please accept my application for membershipin Name

ACDA as indicated below: New Mr. = Ms.— Mrs_
Send ACDA publication to:
O Active$65.00 O Renewal clo
O Associate $65.00 O Ingtitutional $75.00  Street
O Student $20.00 O Industry $100.00 City State
O Retired $25.00 FOREIGNACTIVE Phone ( ) Zip+a
O Life$2,000.00 O Airmail $90.00
Lifemembershipispayable O Surfacemall $80.00  Alternate Address:
in annual installments CanadasameasU. S, c/o
of $200.00 or more. PleaseremitinU. S. Street
fundsonly. City State
Make check or money order payableto: Phone ( ) Zip+4

American Choral Director sAssociation
IMPORTANT - Please Complete This Section

Please check classification of choirsdirected:
Children Boy G Men
Women SATB/Mixed Jazz/Showchoir Ethnic/
Minority

Please check areas of activity:
Elementary School
Junior H. S.

SeniorH. S.

ACDA Student Chapter
Jr./Community College
College/University
Community Choir Mail to:

Chuch.Choir _ Gene Brooks, Executive Director: ACDA
Professiona Choir P. O. Box 6310

Supervisor/Administrator Lawton. OK 73506-0310

Place of Employment
Title and/or Position
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